




On a single night, three terrorists in a high-security prison die, allegedly by their own hands; 
a fourth is hospitalized with allegedly self-inflicted stab wounds to the chest. Ever since, the 
events of the “Death Night” of the members of the Baader-Meinhof group have reverberated 
through German society and culture. But what might those events mean to artists in another 
country gripped by fear of radical terrorists, albeit a generation removed and an ocean away? 
How might today’s artists respond to iconic pieces that addressed the events in their immedi-
ate aftermath?

An exhibition organized by Birgit Rathsmann in collaboration with Michele Abeles, Erica Baum, 
Neil Bender, Becket Bowes, Tania Cross, Grayson Cox, Anthony Lepore, David Lukowski, Oli-
ver Kossack, Jessica Mein, Filip Noterdaeme, Dominic Nurre,  Jochen Plogsties, Claudia Peña 
Salinas, Daniel Rich, Siebren Versteeg, Jenny Vogel, Kristof Wickman and Jeff Williams.

At Klemens Gasser & Tanja Grunert Inc, 524 West 19th Street, New York, NY 10011

June 20, 2013 - July 19, 2013
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Confrontation (Naked Eye) Erica Baum 2012
Archival pigment print 12.75 x 20 inches

In my photograph of Gudrun Ensslin, girlfriend of Andreas Baader, from the catalog Gerhard Richter October 18, 1977,  Gudrun is leaning 
forward as if in the weight of the incidents depicted in the catalog pages unfolding behind her she carries the ghostly traces of those dark 
events.

-Erica Baum

THIS IS A PHOTOGRAPH TAKEN OF A SCENE FROM THE FILM THE BAADER MEINHOF COMPLEX.
THE ACTRESS IS PLAYING GUDRUN ENSSLIN.
THESE SORTS OF FILMS BASED ON COMPLEX HISTORICAL EVENTS ARE BANDITS.
THEY STEAL THE SOULS OF THOSE AFFECTED.
LEAVING A BLANK, TWISTED & OFTEN SEXY CANVAS.

- Michele Abeles

Untitled Michele Abeles 2012
Archival pigment print 18 x 24 inches



Zelle (Cell) Daniel Rich 2013
Acrylic on board 29 x 29 inches

Web searches for images of Stammheim Prison resulted in the painting Zelle (Cell) which depicts the solid facade of Stammheim, implying 
the imagined psychological space on the inside.

- Daniel Rich

Tote 1 (Dead 1) Jochen Plogsties 2009
Oil on canvas 24 x 24 inches

Rose.

- Jochen Plogstiess



Wikipedia Image of Stammheim Prison

Google Earth view, June 2013,  latitude 48°51’14.42”N,  longitude  9° 9’15.71”E

Photo: Manacke 2007



Google Earth view, ground-level, June 2013



Tote 2 (Dead 2) Neil Bender 2012
Oil and collage on canvas 32.5 x 32.5 inches

Gerhard Richter’s October 18, 1977 paintings are some of the most iconic political paintings of the late 20th century. I chose to embrace the 
complexity of the surface of Tote 2 (Dead 2), using the seductiveness of oil to present a probing pleasure antithetical to the subject matter 
of the source.

- Neil Bender

image in progress Siebren Versteeg 2013
Algortithmically generated image output to two canvases 25 x 123 and 55 x 123 inches

If one stands close to the ten-foot wide painting, its flatness and digital nature can be recognized. Idiosyncratic variables driven by computer 
analysis of Richter’s original source photo accumulate like termites. From a greater distance, one starts to distinguish an illusion of  painterly 
gesture.

- Siebren Versteeg



This video slowly excavates Youth Portrait (an image of Ulrike Meinhof) as a photographic apparition through the rinsing of unexposed screen 
print emulsion.

- Grayson Cox

Youth Portrait Grayson Cox 2012
Video on 31-inch-flat-screen monitor

Machete David Lukowski 2013
Backpack, onions

When onions are sliced, the rupture of cells releases volatile catalysts into the environment. These compounds are irritants, but it is their 
combination with the water present in tears that creates the sulfuric acid that burns eyes.

- David Lukowski





Comrades of 883 - 

It is pointless to explain the right thing to the wrong 
people. We’ve done enough of that. We don’t 
want to explain the action to free Baader to bab-
bling intellectuals, to those who are freaked out, 
who know it all anyway, but rather to the poten-
tially revolutionary section of the people. That is 
to say, to those who can immediately understand 
this action because they are themselves prisoners. 
Those who want nothing to do with the blather of 
the “left,” because it remains without meaning or 
consequence. Those who are fed up! The action 
to free Baader must be explained to youth from 
the Märkisch neighbourhood, to the girls from the 
Eichenhof, Ollenhauer, and Heiligensee, to young 
people in group homes, in youth centers, in the 
Grünen Haus and Kieferngrund. To large families, 
to young workers and apprentices, to high school 
students, to families in neighborhoods that are be-
ing gentrified, to the workers at Siemens and AEG-
Telefunken, at SEL and Osram, to the married wom-
en who, as well as doing the housework and raising 
the children, must do piecework—dammit!

BUILD UP THE RED ARMY!

This communiqué, delivered to the 

radical underground newspaper 

Agit 883 on June 2, 1970, appeared 

three weeks after the rescue of An-

dreas Baader from police custody. 

Significantly, it also appeared three 

years to the day after Benno Ohne-

sorg was shot and killed at a Berlin 

demonstration. 



Death masks articulate our inability  to understand the moment of death. Distributing images of death masks is incompetent propaganda. 
Paving stones, even decorative ones, have topple governments. Take a seat.

- Birgit Rathsmann

Death Mask Recognition System 1, 2, 3 Birgit Rathsmann 2013
Images transferred to drop cloth, digitally printed fabric, iron pipe 54 x 24 inches each

Other people’s kids make me sad most of the time, but not always. Nora was really lovely in Venice. Faces are quite flexible. Math is funnier 
than most people give it credit for. Sarah Silverman is maybe trying too hard sometimes, but she’s still funnier than math, probably. I’m glad I 
don’t live in Oklahoma City. The new Daft Punk album is pretty solid. I’ve been dancing in my studio again lately. I still like Obama, for some 
reason. Richter is pretty great, but that painting is too blurry. Sigmar Polke sure was fun. Gnomes are always kind of creepy and kind of amus-
ing to me. Those Boston Bombers really were assholes. I’m pretty happy with the new season of Arrested Development so far.

- Becket Bowes

Riposte (to Richter) Becket Bowes 2013
Oil and toner on glass in wood frame 48 x 64 inches



Confrontation 2 Anthony Lepore 2013
Pigment Print 32 x 40 inches

A grid of 43 partially erased photo copies April 1974-October 1977, the 43 months Gudrun Ensslin spent at Stammheim prison. This piece 
is a response to Gerhard Richter’s paintings Blanket (1988) and Hanged (1988), which are based on a photograph depicting Ensslin’s dead 
body hanging in prison. I created a room and photographed it to resemble the jail cell. Then I erased each sheet to emphasize the absent 
body.

- Claudia Peña Salinas

 Erhängte (Hanged) Claudia Peña Salinas 2013
Erased prints, grid of 43 8.5 x 11 pages 102 x 44 inches





Hijacked Aircraft
Second German Television, 7PM evening news magazine “Today”, October 10, 1977

Solitary Confinement Lifted
Second German Television, 7PM evening news magazine “Today”, October 20, 1977

Stammheim Detention Center
Second German Television, 7PM evening news magazine “Today”, October 19, 1977







Documents of Sentimental and Misguided Nostalgia is a series of re-photographed images taken from the leftist Agit 883 magazine which 
followed and encouraged RAF activities. The crude quality of the xeroxed zines re-presents the images as aesthetic abstractions, rendering 
the mythical status of the RAF somewhere between legend and terrorism. 

- Jenny Vogel

Documents of Sentimental and Misguided Nostalgia 1, 2, 3 Jenny Vogel 2013
Ink-jet prints 20 x 18, 25 x 17, 24 x 14.5 inches



I responded to images of Andreas Baader’s arrest and to the generic yet specific German institutional architecture of mid-twentieth century. 
I mirrored the architectural structure and overlaid it with an abstracted image from Stammheim prison. The images are semi-transparent 
and become both foreground and background to the cut out and unthreaded support onto which they are transferred creating a decrepit, 
crumbling structure.

- Jessica Mein

Festnahme (Arrest) Jessica Mein 2013
Ink and collage on cut canvas 27.5 x 39.5 inches

The audio piece that will be performed will be improvised in a sense, but also constructed by different sounds that have all been devised 
from parts of Ulrike Meinhof’s writing on the Dead Wing. Phrases like “the feeling, one’s spinal column pressing into one’s brain” or “the 
feeling, one pissing the soul out of one’s body” have inspired sound passages. These will combine and collide in a sensual lulling building up 
of sound. The mood is oppressive but consistent.

- Tania Cross

Untitled Tania Cross 2013
Ink-jet print 16.5 x 19 inches and live performace, exhibition opening





CLINK
ALPHABET

ATTENTION!

for pre-trial detention and jail

Alphabet = 26 letters.  Not divisible by 3.
Therefore leave out x and y, they occur infrequently.
24 letters remain.  J is replaced by i.
Instead of j use “sch” which occurs often.
build 3 rows of 8 letters each
Row I  a,b,c,d,e,f,g,h,
Row II  i, sch, k, l, m, n, o, p
Row III  q,r,s,t,u,v,w,z.
First knock the row number of the letter, and after a brief 
pause, the location of the letter in the row, so eg
k= ../...      or
u=… / …..
Preferably use abbreviations, no double letters.
Numbers have to be knocked as letters, otherwise big 
mess.
Opening signal 4 times short, so: ….
Closing signal  4 times long, so - - - -
Accepting signal 2 times short, so ..
Example:
Revolution until victory, comrades!
shortened: Rev.to.vict, com.
  knocked:
Opening signal: ….
Text:  .../..
 ./.….
 .../.…..
 -
 .../.…
 ../.……
 -
 .../.…..
 ../.
 .../.…
 -
 ./...
 ../.…
 ../.….
  End(s)ignal - - - -
  Understood . .
  Not understood, Repetion rquested:
  3 x short, long, also . - . - . - 

Comrades!
Tomorrow you and I could be victims of the clas-
sist justice system.
That is when communication between comrades 
is crucial for survival.
For that reason:
Cut out this article, glue it on cardboard, learn 
the three rows by heart, sit down with a few 
comrades and knock out some short conversation 
(e.g. with a pencil on a metal table).
When you have achieved a certain fluidity, move 
on to more complicated texts until you know this 
alphabet in your sleep.
Use it for communication only after incarceration.
Pay attention to the viewport in the cell door, be 
aware of being observed by the guards.  Oth-
erwise, knocking sounds are hard to locate in a 
large jail.
Therefore: no Fear!
We will win! ! !

INSERT SECOND COLUMN
between individual words leave a 
long break
/ = pause
For beginners leave a pause between 
each letter
of a word knocked or an abbreviated 
word.
Normal break like between row num-
ber and letter number





Complaint of October 7, 1977
Official Stamp: received by prison officials October 10, 1977

Complaint against the ruling by Streitmueller which forbids the additional purchase of 
fruit as ordered by the judge. Due to complete isolation, we are unable to let either our 
family or our lawyers know about the depletion of our accounts with the prison.

The assertion that our health has improved to such a degree that fruit “is not necessary” 
is wrong. According to the physicians Dr. Mueller, Dr. Schroeder and Dr. Rasch, our con-
dition at the most recent check-up has worsened. Probably the prison doctor, Dr. Herks, 
will agree, if he is capable of such a thing. The circumstances of our imprisonment have 
not really eased since the ruling that allowed for the purchase of additional fruit.
In fact, in this sixth year of our imprisonment, conditions have worsened considerably. 
They are more dehumanizing now than they were on the first day!
1. We lack any kind of social interaction, including with our lawyers.
2. The institution has devised a construction which completely soundproofs the cells from 
4 pm to 7:30 am.
3. We have no access to radios, magazines or newspapers. We are not allowed to order 
any more books, including from the prison library.
4. Shopping is practically impossible.
5. Outdoor exercise time has been decreased from 1.5 hours to 30 minutes.

To describe this as equal treatment perfectly expresses the sadism of the rules.

--Andreas Baader

Addition to the complaint of October 7, 1977
Official stamp: October 10, 1977

The combination of the tighter rules of the past five weeks and some remarks made by 
officials suggest that the prison administration hopes to bring about one or more sui-
cides in here. Or make them plausible at least. Maybe this is related to the intelligence 
services taking up permanent residence on the seventh floor.
I would like to clarify that none of us plan to kill ourselves. We reiterated this long-held 
conviction two weeks ago when we managed to exchange a few words at the door.
Should we, as an official noted the other day, “be discovered dead”, our death will be in 
the good tradition of judicial and political measures.

--Andreas Baader, 10/07, 3 pm



I was thinking about the pillow as an irreducible element to a bedroom or a jail cell. It’s an object that takes the impression of your head every 
day, the weight and shape of which is emphasized by the folds in the fabric and the density of the stuffing. Nightly transference of bodily 
fluids and dead skin make the pillow an ersatz mould for the ghost-head of its owner.

- Kristof Wickman

Untitled Kristof Wickman 2013
Aquaresin, steel, paint 48 x 72 x 14 inches

I think there is a dark side to abstraction and objectification that can be found in art making.  Giacometti is not on my list of favorites, but I 
think about his constant matter removal. It is like a compulsion to reduce. Reduction and shape shifting is violent.  In some projects a certain 
type of violence may be required or at the very least may seem the only viable option.  I don’t think there can be any doubt that the road 
to Modernism was a bloody one, necessary or not.  I’m skeptical of abstraction. I do it. It’s unavoidable. But I do think there are dangers in 
abstracting ideas and objects and the world around us. It makes it too easy to be complacent. Sometimes.

- Dominic Nurre

Conservative Video Work: Giacometti’s Elephant Dominic Nurre 2009 - 2013
Video, 35 minutes



The skeletal frame is manipulated to pin down its own skin, rendering the wall ineffective.

- Jeff Williams

Partition Jeff Williams 2013
Building materials 20 x 10 x 10 feet

Self Portrait (aka The Pussy Painting) Filip Noterdaeme 1991
Oil on canvas 22 x 30 inches

I was doing some research with regards to the date October 18, 1977, trying to find parallel events of importance. For example, as you 
probably know, there was a very famous baseball game in NY on that same day. But while looking further into this, I kept thinking that my 
contribution already exists in the form of this haunted/hysteric/historic painting. This meta painting never fails to trigger interesting and 
sometimes volatile conversations among viewers and contributors alike. In other words, think of it as a performative painting that acts like a 
ticking bomb.

- Filip Noterdaeme





FROM THE PERIOD BETWEEN JUNE 16, 1972 AND FEBRUARY 9, 1973:
The feeling, one’s head explodes (the feeling, the top of the skull will simply split, burst open)—
The feeling, one’s spinal column presses into one’s brain
The feeling, one’s brain gradually shrivels up like, like dried fruit, for example—
The feeling, one is constantly, imperceptibly, flooded, one is remote-controlled—
The feeling, one’s associations are hacked away—
The feeling, one pisses the soul out of one’s body, like when one cannot hold water—
The feeling, the cell moves. One wakes up, opens one’s eyes: the cell moves; afternoon, if the sun shines in, it is suddenly still. 
One cannot get rid of the feeling of motion. One cannot tell whether one shivers from fever or from cold—
one cannot tell why one shivers—one freezes.
To speak at a normal volume requires an effort like that necessary to speak loudly, almost like that necessary to shout—
the feeling, one falls silent—
one can no longer identify the meaning of words, one can only guess—
the use of sibilants—s, ß, tz, z, sch is absolutely unbearable
guards, visits, the yard seems to be made of celluloid—
headaches—
flashes—
sentence construction, grammar, syntax—can no longer be controlled.
When writing: two lines—by the end of the second line, one cannot remember the beginning of the first—
The feeling, internal burnout—
the feeling, if one must say what’s wrong, if one wants to let it out, it’s like a rush of boiling water in the face, like, for example, 
boiling water that scalds forever, that disfigures—
Raging aggressiveness, for which no outlet exists. That’s the worst. Keen awareness that one cannot survive; a complete break-
down of the capacity to deal with this;
Visits leave no trace. A half an hour later one can only mechanically reconstruct whether the visit was today or last week.
Compared to this, bathing once a week means: a momentary thaw, a moment of rest—to stop for a couple of hours—
The feeling, time and space reconnect—
the feeling of finding oneself in a house of mirrors, like in an amusement park—to stagger—
Afterwards: incredible euphoria, that one heard something—
beyond the acoustic day and night differentiation—
The feeling, time now flows, the brain expands again, the spinal column sinks down after some weeks.
The feeling, as if one’s skin is thickening.

THE SECOND TIME (DECEMBER 12, 1973 UNTIL JANUARY 3, 1974):
Ears buzzing. Waking up, one feels as if one has been beaten.
The feeling, one moves in slow motion.
The feeling, finding yourself in a vacuum, as if you’re encased in lead.
Afterwards: Shock. As if an iron plate had fallen on your head.
Comparisons, concepts that invade one’s mind: (Psycho) shredding—
The feeling of traveling through space packed into a barrel so that the acceleration causes your skin to flatten—
Kafka’s penal colony—the version with a bed of nails—a non-stop rollercoaster ride.
The radio: It offers minimal stress reduction, like when one, for example, reduces one’s speed from 240 to 190.
That everything exists in a cell that makes it in no obvious way different from any other cell—radio, furniture, plus newspapers, 
books—is actually by its implication rather aggravating: making any understanding between the prisoners and people who do 
not know that silent isolation is impossible. Also disorienting to the prisoner. (That it is white like a hospital cell, for example, 
only increases the terror, but mainly it is the silence. If one lived there, one would paint the walls.) Clearly, one who is in there 
would rather be dead.
Peter Milberg, who was in one of these things in Frankfurt-Preungesheim (“an empty medical wing”) subsequently accused his 
judge of “attempting” to kill him. This indicates that what is going on in these places is simply a type of “execution.”
That is to say: A process of inner disintegration occurs—like something being dissolved in acid, which one attempts to slow 
down by concentrating on resistance, but nothing can stop it. The complete destruction of the personality is insidious. Nobody 
exists outside of oneself in these completely extraordinary circumstances. As means/method, it can quite clearly be compared, 
for instance, to that which they use against the Tupamaros: to create in them a state of nervous agitation and agony shortly 
before administering pentothal—which suddenly creates a feeling of relaxation and euphoria. One expects the prisoner to 
lose self-control. To babble.

Ulrike Meinhof on the Dead Wing





The end of this project shows that we were not able to succeed on this path. But this does not speak against 
the necessity and legitimacy of revolt. The RAF was our decision to stand on the side of those people 
struggling against domination and for liberation all across the world. For us, this was the right decision to 
make.

Hundreds of years in prison terms for RAF prisoners were not able to wipe us out, nor could all the attempts 
to eradicate the guerrilla. We wanted a confrontation with the ruling powers. We acted as subjects when we 
decided upon the RAF 27 years ago. We remain subjects today as we consign ourselves to history.

The results are critical of us. But the RAF - like all of the left until now - was nothing more than a phase of 
transition on the path to liberation.

After fascism and war, the RAF brought something new into the society: the moment of a break with the 
system and the historic flash of decisive opposition to the conditions which structurally subject and exploit 
people and which brought about a society in which the people are forced to fight against one another. The 
struggle in the social cracks, which marked our opposition, pushed a genuine social liberation forward: this 
break with the system, a system in which profit is the subject and people are the objects, and the desire for 
a life without the lies and weight of this distorted society. Fed up with stooping down, functioning, kicking, 
and being kicked. From rejection to attack to liberation.

The RAF Arose From The Hope For Liberation

Backed by the courage which emanated from guerrillas from the South to the rich nations of the North, the 
RAF came about in the early 1970s in solidarity with liberation movements in order to take up a common 
struggle. Millions of people saw in the struggles of resistance and liberation around the globe a chance for 
themselves, as well. Armed struggle was a hope for liberation in many parts of the world. In Germany, too, 
tens of thousands of people were in solidarity with the struggles of the militant organizations Second of 
June Movement, the Revolutionary Cells (RZ), the RAF, and later Rote Zora. The RAF came about as a result 
of the discussions of thousands of people in Germany who began to think about armed struggle as a means 
to liberation in the late 1960s and early 1970s. 
The RAF took up the struggle against the state, a state which had never broken with its national-socialist 
past following the liberation from Nazi fascism. Armed struggle was a rebellion against an authoritarian 
form of society, against alienation and competition. It was a rebellion for a new social and cultural reality. In 
the euphoria of the global attempts at liberation, the time was right for a decisive struggle which seriously 
aimed at overturning and no longer accepting the pseudo-natural legitimacy of the system.

Almost 28 years ago, on May 14, 1970, the RAF was born from an act of libera-
tion. Today we are ending this project. The urban guerrilla in the form of the RAF 
is now history.

We, that is all of us who were organized in the RAF until the end, are taking this 
step jointly. From now on, we, like all others from this association, are former RAF 
militants.

We stand by our history. The RAF was the revolutionary attempt by a minority of 
people to resist tendencies in this society and contribute to the overthrow of capi-
talist conditions. We are proud to have been part of this attempt.

Red Army Faction dissolution notice

The Web resource for 
the Red Army Factionrafinfo.de



Arrest Daniel Rich 2013
Acrylic on board 24 x 22 inches

Web searches for images for the street address in Frankfurt where Baader, Raspe and Holger Meins were arrested on June 1, 1972 resulted 
in Arrest, which is based on a contemporary real estate listing of the apartment complex where the event took place.

- Daniel Rich

Barbed wire controls the movement of cattle.  Razor wire controls the movement of people.

- Birgit Rathsmann

This is Not a Slinky Birgit Rathsmann 2013
Razor wire coil, 30 inches in diameter



a certain sympathy knotted bedsheets David Lukowski 2013
Knotted bedsheets, dimensions variable

The sheet rope itself should not be braided. Braided ropes are what inmates make to get out. Full sheets tied together are the ad hoc solution 
of supporters from outside, a solution that can be dropped at a moment’s notice and leave someone hangin’.

- David Lukowski

Richter Trichter (Vom Raum an die Wand und wieder zurück)/NYC Version
 Richter Funnel (From Three-Dimensional Space To The Wall And Back Again)/NYC Version 

Oliver Kossack 2010 - ongoing
Wood, dispersion paint, plastics, textiles, chair, dimensions variable

Richter Trichter is conceived as a peripatetic work. Originally incorporating a chair from the former GDR found on the streets of Dresden in 
the early 1990s, the piece was first exhibited in Cologne in 2010. In keeping with the itinerant nature of the piece, the NYC version includes 
a chair from New York. Both the Cologne and NYC versions encapsulate oblique references to Gerhard Richter, Dresden being the artist’s 
place of birth, Cologne his adopted home town, and New York a hub of international art discourse. At an immediate level the work seems to 
exude a sense of narrative void, i.e. potential. Seen from the right angle, the eye is drawn to its formal appearance, which echoes the position 
of the figure of Andreas Baader in Richter’s Man Shot Down, his left arm splayed out to one side.

- Oliver Kossack





Sartre: The masses -- the RAF has undertaken clear actions that the people 
don’t agree with.

Baader: It’s been established that 20 percent of the population sympathizes 
with us ...

Sartre: I know. The statistics were prepared in Hamburg.

Baader: The situation in Germany is geared to small groups, both in terms of 
legality and illegality.

Sartre: These actions might be justified for Brazil, but not for Germany.

Baader: Why?

Sartre: In Brazil independent actions were needed to change the situation. 
They were necessary preparatory work.

Baader: Why is it any different here?

Sartre: Here there isn’t the same type of proletariat as in Brazil.

Baader: The objective process is in conflict … in the offensive the German 
left is encircled and isolated. They will be destroyed. That is the deprivation 
of rights that we are experiencing. They’re the implementation of the emer-
gency laws combined with the employment ban for socialists. The emergency 
state is being prepared in Germany. The offensive in Germany isn’t being 
seen. The tools of capitalist power apply quite naturally. The policies of the 
class enemy …

Sartre: I can’t quite understand that, the policies of the class enemy?

Baader: There are two lines, the faction of capital, that: shall we say, within 
the framework of parliamentary democracy; and that of weak reformism. We 
do not equate social rule and politically-directed violence. We see the pos-
sibility of an openly creeping dictatorship. That is the special situation in Ger-
many. US capital directly enforces that policy.

From “When Sartre Met RAF Leader Andreas Baader” (Der Spiegel, February 6, 2013), an excerpt from 
the transcript of Jean-Paul Sartre’s visit to Stammheim Prison on December 4, 1976:



Documents of Sentimental and Misguided Nostalgia Jenny Vogel 2013
Ink-jet print 44 x 12 inches

Translation: DESTROY WHAT DESTROYS YOU!



THE END Birgit Rathsmann 2012
Image transfer on thin-sheet aluminum 17 x 17 inches
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Museum of Art (2012); Convent of St. Cecilia, Brooklyn (2010); Flux Factory, Queens (2010); Sara Meltzer Gallery, New York 
(2010); Roebling Hall, Brooklyn (2006); and El Museo del Barrio, New York (2005); performances such as Swiss Institute at The 
Armory Show, New York (2006); residencies including SOMA, Mexico City (2011); and many self-published artist books and 
publications.

Jenny Vogel
is a new-media artist working with the effects of technology on interpersonal communication. Vogel received her MFA from 
Hunter College, New York in 2003. Her work has been exhibited and screened in group and solo shows in numerous locations 
and galleries nationally and internationally.

Jessica Mein
was was born in São Paulo, Brazil. She lives and works between New York, São Paulo, and Dubai. She has exhibited interna-
tionally, including solo exhibitions at Galeria Leme (São Paulo, Brazil), The Pavilion Downtown (Dubai), and Simon Preston 
Gallery (New York), and group exhibitions at Julia Stoschek Foundation (Germany), Museo Tamayo de Arte Contemporaneo 
(Mexico); and The Street Files Biennial, El Museo del Barrio (New York), among others. Her MFA is from Hunter College (New 
York), and her BA is from Duke University. Her work has entered numerous collections, including that of The Museum of Mod-
ern Art (New York) and the Julia Stoschek Collection (Germany). She has an upcoming solo show at Simon Preston Gallery in 
New York in November.

Tania Cross
was born in Worcester, Massachusetts in 1978 and has studied at the University of the Arts in Philadelphia, Pennsylvania, 
Hunter College in New York, and Universitaet der Kuenste in Berlin, Germany. In 2006 she worked on The Early Show: Video 
from 1969-1979 -- both the historical video exhibition at Hunter College’s Luebsdorf Gallery and the accompanying text. She 
is a cofounder of the noise band the Crippler. Tania lives and works in Brooklyn, NY.

Domonic Nurre
was born in Mankato, Minnesota in 1980. His work has been shown at West Street Gallery, Team Gallery, Thierry Goldberg 
Gallery, and Gavin Brown, among others. In 2010, Nurre was included in the third iteration of Greater New York at MoMA PS1. 
He has had solo shows at Asia Song Society and The RuSalon. Nurre lives in New York, NY.

Kristof Wickman
was born in Madison, Wisconsin and currently lives and works in Queens and Brooklyn. He holds a BFA from UW Madison and 
an MFA from Hunter College, New York. Recent exhibitions include Novella Gallery, New York; Hotel Particulier, New York; 
Rare; and the Brooklyn Museum. He has been the recipient of fellowships from Vermont Studio Center and the MacDowell 
Colony.

Jeff Williams
splits his time between Austin, Texas and Brooklyn. He has received several fellowships and residencies including The Ameri-
can Academy in Rome, The Core Program, Artpace, Recess, and most recently at Socrates Sculpture Park. Williams exhibits 
his work nationally/internationally and shows with Jack Hanley Gallery in New York.

Filip Notardaeme
isis a New York-based artist and the founding director of the Homeless Museum of Art (HOMU), a conceptual art project that 
seeks to subvert the increasingly impersonal, market-driven art world and expose the sellout of cultural institutions to com-
merce, cronyism, real estate, and star architects. A witty parody of the contemporary art museum, HOMU has at turns been 
a live-in museum in a rental apartment in Brooklyn, an activist’s initiative, an exhibit in a vacant artist studio, a collection of 
original artworks, and a mock museum booth embedded in a commercial art fair. Noterdaeme and HOMU have been profiled 
by numerous publications, including the New York Times and the Believer.

Oliver Kossack
was born Tel Aviv, Israel, grew up in Cranberra, Australia and Jakarta,Indonesia, and lives and works in Leipzig, Germany, 
where he teaches at the Hochschule fuer Graphik und Buchkunst.
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